attention concerns that part of the Portuguese versions of ballads that consists of texts published during the nineteenth century, texts that were considerably tampered with by their editors. It seems to me that it is important to study the editing methods of such authors, attempting to understand the motivation behind their actions. Such study will help to clarify the concept that those editors had of oral poetry, which seems to be common to several authors of different nationalities. In fact, there is a striking similarity between the editing and what lies behind it in for instance the works of Sir Walter Scott, Elias Lönnrot, and Estácio da Veiga (see Zug 1976 , DuBois 1995 :93-125, and Marques 1997 ).
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